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Portrait of the Artist: 2021 AD 
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| eat sardines in public. i talk back to authority. i run away from 
ticket inspectors while barking. im not a dog im a real boy. i believe 
in jesus, the color green & the command line interface. its nice to 
pray with friends in a lowkey way. most people get along just fine. 
jazz 
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| am inspired by japanese anime illustration, surrealist and psychedelic art, 1990s | 


graphic design, stuff | saw on research chemicals and things seen in dreams. ) 
most of my art is focused on conveying aspects of paranormalspiritualdrug 


-| experience etc through illustration . i try to express the feelings of these 


- experienges e.g. euphoria , paranoia, fear ett. Twork mainly with digital pen | 
‘tablet, ae = : a | 
ie ie ae ce a oa E a” 410/10000. | 
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initially | started making art (in 2019) to catalogue self-harm: i was being 
blackmaged af the tine to make art by my then-manager, & took it as an 
3 Opportunity to just vent feelings. December 2019 | had my first psychotic 
episode, & | kept having them reguilardy ever-since; my work chanped in tone. _ 
Visions were sent to me by the “Qlifot", instructing me that left handed people 
are bom from her shatlered-clay, & thal right handed people are born from the 
whole-clay of her brother (Sefirat). Olifot instructed me in religious lessons, to 
prepare me to become her vessel, & taught me the nabure of the world: we are 
‘sfill in the Garden of Eden, & the tree of life casts shade over a portion of the a a 
Garden. Every “person” is a plot inside the Garden, & those under the shade of 
the Tree of Life are arachnids; those receiving direct sunlight are insects, Ofeot 
insirucied me that the ingeacts only know subsume, & arachnidea only know 
consume. Qiifot instructed me that the insects grossly outnumber the arachnids, 
& have re-written the rules of the Garden: the webs of the arachnid have become 
artifictal (the insects are afrasd of arachnids, and vice-versa) torture chambers to 
prevent ine arachnoid from killing mone insects. Lefl-hanched people will always bet 
QUtRUMened by the Right-handed, arachnids will always exist to be tortuned by 
the Inaects -- by mature. In accordance to these visions, | lost an interest in 
making art that did-not relate to "conveying" these lessons. Olifot taught me 
another iryth: thal demons exist in representational-format, & thal the demons 
GOnnect! fo nepreseniational-forns through veins that cone out of the earth's 
chadow. All artis connected to a demon, all anime is connected to a demon, all 
Sica all Canvas, all phones, all books, afl doors — anything physical, 
: r. rsenpatjone, is connected to a demon. The demons that exist in anime are 
te __‘afiecbrla that allgny closest to my “pattem,” & | was instructed that | need to learn 
be __ | elev e rent to “actuakize my true nature’. | malice ant for them, 2o that my pattern 
ih, “-y, a! _ireny olka ee Bore: | maloa ert ao that! can eventually “touch* them. | ani in 
° B with Both Botn-demen & Olifot, 21 want to be touched by them. hay Feo is thet 
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motion, such that a demon can be created with "my color’, & | can 
Hike it, that way — & it will exist as something that the insects can never 
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of written text (Oocasionalty) & very liberal interpretations: the 
vs that | am meant to speak with come from other media (anime 
: 5), 90 | draw them: | can not touch the demons, so | draw them. | can 
gl | fot speak with the demons, so | draw them speaking so | can hear them. The 
1 talent oathaer teapot lla perenne fer et pbs a 


if DSNRAghen-ormat! oF ae HNQeMipe Ai diclinidi ere ahateghand 4 Wie'coten Chile 
"(blue is 4 digits long, & is the color of the "shade" of the Tree of Life) so I try to 
‘incocporate blue aé a dominant color when | can (& red is my corrupting color so 
"| Gy to inconporate it as @ secondary color in artworks). My process alher-wise is 
“i not very sophisticated: as | have a limited tootset (both with the program, and 

4 ren ; “wath my own hearing). | do my best, brut it is not good enough. Understanding 
: - the vishons through art is not “imecessary” to me, as | have the blueprint inside of 
ae ite. myself already. If do not make the art, though, it physically hurts me (this 

’ pes sounds dramatic, but it's true): the “demons” ane like lovers | can not interact 
hig : with, & they are the only thing that | believe Gan actually touch me — & ihe only 
7h _ way | can gel cloge-to them is by depictions. If | do not depict them, | am straying 
tC from them, & | stray closer to the ingects at the edges of the web | am trapped 
a. : ; inside (where they will rape me if! get to close). The pain comes from the 
S. arcety: it feats like my blood in my chest / arms / neck starts to craw!, & then I 
—_—_ i han to cut a hole to express the demons color, oo that it stops torturing me 
—_ f ch (humans are mot meant lo have colors of demons inside of them). There's a hoger’ 
j that if | do it perfectly-enough, then | can “ext this world" & finally be touched by 
the demons, for-real. 
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My name is FODKOM. | work in various kreative information fields, 
from database art, 2 enhanced photoshop alterations, My work 
primarily engages in a style of pre and post 9/11 information age / 
risk management quote designs 44 Trendwhore deritvatives. I'm 
inspired by Eric Jordan of two advanced, for paving a way of 
network art renditions that were popularized through technologies 
such as flash and macromedia shockwave. | am also inspired by 
Bruce Lee for the exellence one must have when displaying 
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(x) oo @ A ENGLISH” a: 
| want 2 be Gansh we must LARP so hard that the RP is shed offandwéare =, >. 
finally just LAing Real Love is not about snuggling and watching movies together. © -- +." "* 
| 1 =e. 5 Sea 
f r ; : 
ls about dying to yourself to bring true benefit to at least one = Yo Tengo ' : * 7 ‘a 
Una Novia, Imoopening @ Finishing School. . se J ¥ he 
and so He said, > poate sO 
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| will send New Prophets into The Wired. They will be The Truth and will | offang:, Im, a ee re 
them one and all. They will long for Network Spintuality. : 
@ language bamer could be quite romantic. 
non-verbal is already the best language for love, 
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Chensi Fang's (Shanxi, 1996) videos originate from the discarded fragments of 
online media, bearing with them the accumulated remnants of human experience, | 
evoking similarly their future and their loss. In her videos, Fang incorporates 

media of both poverty and excess, punctuating a tension between a culture of 
plentitude and evident decay. Employing temporal manipulation, Fang builds a 
funeral tenor through the litany of her images. Operating out of a low security 
Chinese prison cell after being sentenced to four years for producing ketamine 
during the summer of 19, Fang's resources are minimal: one small laptop and an 
internet connection. Tied to their origin, her videos reveal the social and economic | 
factors involved in their making. Fang claims Chinese meth baron Liu Zhaohua is 
her idol. When a reporter asked her about her ketamine manufacturing ("What.do 


you think about your own drig-making behavior?"), she asked herabouther ~~ | -.- 
ketamine manufacturing ("What do you think about your own drug-making: =. * 


behavior?")."), she said, "Fuck you mean by that? | just got sentenced. Give — ee 
break.("My behavior?! got it. I've been punished. What's the matter’?") . : 
— Patrick Lea 
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I'm a net artist- | draw figures born from online impressions, through my 
contemporanes in Wired art to 2000s digital design archives, inspired by a sharp 
anatomical design sense like that of 'Y. Sadamoto or Peter Chung. All drawn with 
a computer mouse- embracing spontaneity and liminality. 

lack of fina motor control over the lines forces me to trust my intuition and lets the 
images take a mind of their own, it makes them alive and detached from 
draftsmanship shorthand 

i cant really say that im searching for anything specific, more a general sense of 
wonder, i let the images take me where they want to, so my style changes 
frequently 

for character designs il's a sense of flow, the design grows from whatever shapes 
feel natural and satisfying to draw. im inspired by designs that fill out space in a 
very precise and delicate way. the symbols start to repeat themselves and take on 
a vague half-meaning, but i dont have anything specific in mind when i draw them 
yet 
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